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The Mission of Art

art work & et = Alax Grey
tranakate | Mariko Harmaguehi
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In the fall of 1998, Alex Grey's new book, The Mission of At will beraleased by Shambhala
Publications. The Mission of An interweaves Grey's own exirsordinary experiences of
creating ar at the boundaries ofconsciousness with an examination of the evolution
of human awareness from an an historical perspective. Grey explones

the role of anl as aspiritual practice,
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The foliowing containg exerpts fram his forh coming book.
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ise, Every work of ast embodies the vision of
it's creabor and réveals a lacet of the collactive
mind. Arists offer the wodd the pain and
beauty of their soul as a gift to open the ayes
of and heal the collective. In order o produce
muedr finesl works. the artist loses themselves
in the energy of crealion, becomes possessed
by an an spirt. A hisiory shows each
succossive wave of vision fiowing through the
word's amisis.  Like the seers and oracles of

* old, Ant sings and shouts from the axis of nuih

b0 wake us up bo who wa really are and whena

F-F4AHIEORN. BENAOKL. EL
TEAEREOELI. P2 ERES U
ZT.HLLT - FOER, DNARE HEOE

B, FLTIEES DS S S S HNT S, & x

3. 8< DERERS. LS S0EROLEY

N T FRTIAFALF¢—-T— RS

HESELTHEME2F—-Ta—Po I,
WEBOR U EECD SRR ST

ENSESRALTUE. IS0 LSS
A, ERARBALEEISHL— kL. &
LT EE— ko REMUELE. S

CEHEEEAL TS —HE,

A=M—drEa—F-UT=F+AFE. NN
TUF LSO R RN S BORLL Y~
RERAE FRCER-CRBEZNLEXRET
Yo e B o R =Tl T EE2T.

we are going.

The artis! wields a powedful instrumant for
personal expression, planotary healing and
spiritual awakening New an lomms emarnge
through visionary insight, technical innovations
and when cullures coliide. Today, e
simuitangous impact of S0 many technological
innovations and divergend word cullures is
spawning @ hybrid mullicultural art.  Popular
music is filled with sounds from cullures
sampled from all around the globe. Musicians
from afar have collaboraled with musical
sirangers and creaisd a new VWorld Beat

Super compuiers have given artists new lools

to create vivid and realistic imaginal words.
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With 30 modafing and texiure mapping of
suriaces at such a high level of sophistication,
compuler ariists can seamiessly interject
fantastic workds inde fims or pholographic
scones of overyday reality. Hollywood and
Madison Avenue have been quick 1o axploi
such innovations, but these fools are also
available for generating a néw Kind ol sacred
arl, Fractal geometry, which is a ool for
undersianding the dynamic structure of chaos
has given artists a mathematics of clowds,
fowing waler and frees, generating infinitely
densa visionary images of spiralic branching
paliemns. Bamoit Mandiebrot may be
ramembered as ong of this century's greatest
visionary arsts, for ha was Ihe premier
mathamatician who wrobe the equations which
genarated the famous “Mandlebrol sel” and

Transfiguration
fiodl on linen, 19683, 60" x 907
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Early one moming | woke
from a drsarn. In the drsam
| had bebn panbing a pec
called Transfiguration. The
painting had a smple
composition, Two Opposing
spherical curves connectsd
by & figure.  Fioating above



the earth sphene, a human,
which was flashly at the feat
bacame gradually mone
ranshucent. Al about groin
level it “popped” inlo a bright
halluginogenic crystal
sphare.  The inspiration
provided bey the dream, was
underscored later thal week
whan | amokiad DMT jor the
first e, As | inhaled the
immediately active and
axtramaly pataent

psychedelic, | gol to

expenionce the transfigurod £
suject of my painting first |

hand. In the vision, my foetl
were the foundation of the
maberial workd. As | inhalsd,

thir material density of my B

body began to disachve unt
| "popped” into a bright
waorld of lving geomstry and

infinite spiril. | noliced S
strange jewel-like chakma ¢

centers within my glowing
spaciral colons which wang
absent from my dream

painting. One of my lee

soomed disconnected from
the earth and was being
aftacked by astral croepy
crawiers. Although a haaling
force WS coming 10 assist,
thir health of tha universal
human that | had brislly
bécome was in quastion
Even so0, the center of the

glowing hypersphere into

which 1 had ascended

comesponded 10 @ crown |

jeevnd chakra, the radiant
diamond mind of spiribual
parception through which
we may all glimpsas
ourselves and the workd
franafigured.
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led t0 & renaissance of compuler genarabed
tractal psychedelia. The intemnational Rave
scang usss the mind-bending polential of
computer graphics and anémation  for
lightshows and banner art o enhance the
paychededc siale which many rance dancng
participants am undergoing.  The worid-wide
techno-iribalism of Rave events is one of the
mos! positve and innovalive an scanes
currently active,

We Bve in a time of urpeecedented global
culture.  From Cave A lo thelatest in
conlemporary an fashion, anists have accoss
1o the vast legacy of visual an. The an of
avery continert has baen published in some
form.  Without oo much effont the strangs
gods of all cultures can inhabil our
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imaginations, il not by trekking e world, al

loast by viewing thedr images in museums,

books and magazines. What lessons can we
danve from this unique perspeciiva?  Lasson
numibar ang is thal for nearly every culture, ar
has been a revelalory spitual and unilying
fores in fhe human comirunity.

Artists al the dawn of the 215t Cantury have
the urique oppomunity iocredls a unhersal
spiritual art.  This art will ba bom from visions
ofsacred archetypes comman ta all mystic
paths.  The spifl of the Gmeswll chooss
artists sulficlontly prepared for this task. Tha
challerge toan arist teday is integraling tho
vast visunl beguey of human cullure wilh their

own despest and highest personal insights,

distilling thal inlo works of ant and making a
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Iving af il Artists need the genenous support
ol patrons and colleciors, doalers, curalon.
critics, and madia producars of all kinds, each
ol whom must examing their own motives for
being engaged in the field of an, and seb best
how they can support the mission.

The unearthing of Paleoliihic paintings in the
twontioth century revealsthal Art is & mighty
instinctual force implanted in the hearts of
peophs AM is a people's collective mind. A is
not & mare  amusemantdistraction  or
tashionable imvesiment Though the artist,
Thair Al andihe viewar ane all imparmanant,
an can provide evidence of contact withthe
universal creative force beyond Gme. A has
a function and améssion Io interpret the workd,
fo reveal the condiion of the soul, to
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encourage cur higher natune and awaken the .
spirual Taculies within every indnicual.

A can be a lorm of worship and sanvice. The
incandescent core of anarisTs soul, a glowing
God's oye, infinitely aware of the beauty
olcreation, is inferiocked with a network of
souls, each one A facet of theVision Crystal,
part of one vast group soul. The group soul of
anl beyondtime comes into time by peojecting
symibcds ihrough the artists imagination. God's
radiant grace fills the heart and mind with
these gifts of Vision. The arist honors the
wision gifts by weaving them kvto works of art
communily uSes Tham as wings b0 soar ko the
same shining vistas and beyond,
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Vision Crystal
19497, ol on wood, 207 x 207]
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| painded thix Vision Crystal after
sesing it during a meditation
Mappeared a5 a  multi-
dimensicnal  Fving  crystal,
plowing and growing, continung
to sprowt facels with oyes
seoing in all diections.  Each
eyein each facel of the Vision
Crystal seamed o symbolze a
worldviowrapresented by an
artist's work. Thi vast history of
art opens us lomultiple vews. of
solfl and world, and this
transcandental objsct poinbed 10
Art's continuing  capacity o
apand our minds and hearts.
In the cender of the WVision
Crysial is the fulminating
anergizing sun of unbersal
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creativity, the source of all
visions manifested as the Eye of
God. Each anist is a facet of
God's unfolding infinite vision,
reiracting the ight of awareness
in their own particular way. The
shallows and shadows and
forrors of e are just a8 much a
part of the Vision Crystal as
views of absiract beauly,
spiritual  heavens and our
precious endangered plangt.
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The Artist's Hand

[1987, of on wood, 20° x 207
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The artist holds in his hand a
powerul  instrument, e
symbolired by a “vaja brush®, a
means to  awaken people
through the Bght of higher vision
to thel own essence. The
entire history of art i an
expression of urivensal creativity
that imvisibly swrounds and
Supports every crealiveact. The
vajra is o spritual device, a
thunderboll scepter cwned by
thoHindu God, Indra. It was
adopled by the Buddhist sages
as & symbol of the damond e
clawity and beilliance of the
mind's frue natura.

(]



